ON NEON LIT

A new order of crime
fiction begins with the publication
" of this edition of Paul Auster's City

of Glass. The series is called Neon -

Lit: Noir lllustrated, and it features
some of the finest works of modem
and post-modern crime fiction
adapted to comic book formats by
some of the most skilled comix
script writers and illustrators in the
world.

The books and the artists have N

been chosen for the series by Bay
Area author and editor Bob
Callahan, author of Who Shot JFK:
and Art Spiegelman, the Pulitzer-
prize winning author of Maus.
Callahan is responsible for the book
to-book editorial worl; Spiegelman
serves as primary advisor as for
overall look, feel and design.

The language and attitudes found
in these books derive historically
from the great hard-boiled crime
novels of the 1920"s. The stark

sense of black and white shadow ~

derives from the Noir films of a

generation later. Both traditions

merge, and are renewed, in these
intelligent and handsome new
picture paperbacks.

Additional books currently under
way in this series include Barry
Gifford's Perdita Durango, » sequel
to the author's Wild at Heart,
which was made into a film by
" David Lynch; and William Lindsay
Gresham's classic carnival novel,
Nightmare Alley. Callahan and
artist Scott Gillis are working on
the adaptation of Perdita Durango,
Novelist Tom DeHaven and artist
Mark Zingarelli are at work on
Nightmare Alley.

—- Bob Callahan

Paul Auster's

CITY
OF

Script Adaptation:

PAUL KARASIK AND

DAVID MAZZIUCCHELLI
Art: |
DAVID MAZZIUCCHELLI
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INYENTING
A NEW
‘ LANGUAGE.

[ &
fy

4 \ , 4
Al b
WRONG NUMBER

The music of historic change is now heard in some of the most
exciting works of contemporary crime fiction. These days, sophisticated
writers tum to the comparative simplicities of crime fiction to help spell
out the essential unease of our age. In this regard — and as our own
leading example — Paul Auster’s Gity of Glass appears to us today as
an unfinished, perhaps ultimately unfinishable diagram for some bold, new
and experimental symphony. In a book such as ity of Glass, we leave
forever the honorable worlds of a Dashiell Hammett or a Raymond
Chandler, and enter into a far darker, more complex domain.

In Dashiell Hammett's world, decent, tough-minded individuals
called private detectives still succeed in restoring the social order, by
redressing the crime of sin. In Auster’s era — our own era — crime is
inherent: it can't be reversed. And the social order will not be restored,
for it never existed in the first place. In the new city, both the criminal and
the detective have been assigned a fate before the book even begins, a
fate in which no easy sense of a lost Eden can possibly be regained.
Everything here is shadows. This is a wordd in which only a neon literature
might actually obtain.

The sound of shattered glass, and the sight of jagged edges, is at
the very center of word and picture driven crime fiction. The old logics
simply no longer calculate. “Commit a crime,” Real Clue Comics told us,
as early as in 1948, “and the world is made of glass.” In. Paul Auster’s
city, we are driven back beyond even Hammett and Chandler to the still
earlier genius of a Sir Conan Doyle. Compare, for example the role of
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deductive reasoning in both Auster and Doyle. With Doyle, deduction is
everything. With Auster, the clarity of pure reason becomes a vast, still
musically interesting highway which, if pursued too rigorously, can only
lead straight into the loony bin.

Tum, if you will, to one of the crowning moments in this book
— the moment when Auster’s sleuth, Daniel Quinn, finally confronts his
own Moriarty, Peter Stillman’s unknown and ultimately unknowable
Father. The men meet in a park-bench setting on Riverside Drive in the
city of New York. As in Doyle, both men are hunch-makers, note-
takers, code-breakers, reason’s scientists — but, in this city at least, such
artful habits of mind won't do either man any damn good. The darkness
is there to engulf them. Everywhere, the shadows extend.

The question therefore is not whether Paul Auster is a crime
writer, anymore than it is whether Daniel Quinn is a real crime detective.

Both the author and the character have, in fact, fallen into this world at -

random, and both will choose the patterns of crime detection to tran-
scend the darkness which both know intuitively stands at the heart of the
post-modem condition. Quinn’s journey will fail. For showing us this
world in its exactness, and in its limitations, Auster, quite clearly, may
claim a win,

In the end, this new neon literature is the literature of individual
human obsessiveness. It assumes silently that when no convincing social
order can be established, the individual personality itself will start to
unhinge. Its ancestors are thus not Hammett, Chandler, or Doyle; but
Poe, Dostoyevsky, and perhaps James M. Cain, This new litersture
makes the point, rather decisively, that, in such a violent and irrational
world, it is not surprising when the deeds of serial killers are taken as
hideously precise omens of the true nature of our age.

And here, Finally, is where we make our own shift into this
landscape. In the hands of Paul Karasik, who first found the right
thythms, and David Mazzucchelli, who has brought these rhythms to
form, we move past the speed of sound to the actual speed of light in
order to capture the switches which occur throughout the fall in, and out,
of humen intellectual abstraction. A final lamp light lit against the
darkness? A shadow, after all, is still a sign.

The tension between the absolute geometries of the minds of
Stiliman and Quinn, and the absolute randomness of the word which will
rise up and swallow them, cannot be rendered any more exactly than it
has been in this singular act of picture fiction, the first Neon Lit edition of
Paul Auster’s City of Glass.

— Bob Callahan

It was =z
wrong number that

sterted 1t...




[\, THE TeLeProNE
RINGING THREE TIMES
IN THE DEAD OF NIGHT..,

OTHER. ENDwi:

v AND THE VOICE ON THE |

MUCH LATER, HE WOULD
CONCLUDE

- THAT NOTHIM(G WAS

AL

WRRING

o EXCEPT CHANCE.

HE WAS NOT,

- ASRING FOR 5OMEONE |

WHETHER, IT MteHT
HAYE TURNED HUT
DIFFERENTLY QR WAS
PREDETERMINED 15 NOT
THE QUESTION,

--___-_\_--

THE QUESTION 15 THE
5TORY ITSELF,..

o AND WHETHER OR. NOT
IT MEANS S0METHING
15 NOT FOR THE 5ToRY
To TELL,

A5 FOR QUINN; HE WAS
THIRTY-FIVE AND BOTH
HI5 WIFE AND 50N

+ |ATE |

A5 A YOUNG MAN; HE
HAD WRITTEN POETRY,
PLAYS AND ES5AY5.

22aankg apyng

—

N §

BUT QUITE ABRUPTLY, HE
HAD GIVEN UP ALL THAT.

A PART OF HIM HAD DIED
AND HE DiD NOT WANT

HE NOW WROTE MYSTERY
NOYELS UNPER THE NAME

OF WILLIAM WILSON,

QUINN NO LONGER
EX\STED FOR, ANYOME
BUT HIMGELF,

£
GE
=

s

NO ONE KNEW His
SECRET.

HE TOLD His FRIENDS
THAT HE HAD INHERITED
A TRUST FUND FROM
Hits WIFE.

BUT THE FALT WAS THAT
HI5 WIFE HAD NEVER
HAD ANY MONEY,

] ¢

AND THE FACT WAS THAT]
HE NO LONGER. HAD ANY
FRIENDS.

H

1
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[t

HE

STIIT

L1 LY

—




ELSE; WHAT QUINN

MORE THAN ANYTHING
LIKED TO DO WAS WALK,

L1

NEW YORK WAS A

LABYRSNTH OF ENDLESS

STEPS-

«AND NO MATTER. HOW FAR
HE WALKED, IT ALWAYS
LEET HIM WITH THE
FEELING OF BEING LOST,

_L_J_I__'LLLI.

=L
HiFr

o
EACH TIME HE TOOK A BY GIVING HIMGELF 1P ALL PLACES BECAME
WALK, HE FELT HE WAS TO THE STREETS, BY EQUAL,AND ON HI5 BEST
LEANING HIMSELE BEHIND. | | REDUCING HIMAELF TO A | | WALKS, HE WAS ABLE TO
SEEING EYE/HE WAS ABLE | [ FEEL THAT HE WAS
L. TO ESCAPE THINKING. NOWHERE,
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§ U || gEaaE
| [ [T || Girsigat
Lk | | el
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THIS WhAS ALL HE EVER NEW YORK WAS THE #-AND HE HAD NO
ASKED OF THINGS NOWHERE HE HAD BUILT | | INTENTION OF EVER
TO BE NOWHERE. AROUND KIMSELF.,, LEAYING [T AGMIN,
Y '
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IT HAD BEEN MORE
THAN FIVE YEARS NOW,

THE DID NOT THINK ABOOT |

EVERY ONCE IN A WHILE,
HE WoULD SUDDENLY
FEEL WHAT (T HAD BEEN
LIKE: .+

IT VERY MUCH ANYMORE,

‘1‘.1 .
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i
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T
1 Doy

0, TO HOLD THE
THREE-YEAR-OLD BOY
IN Hi® ARMS,

HE HAD CONTINUED TO
WRITE BECAUSE (T WAL
THE ONLY THING HE
FELT HE COULD DO.

IT WAS AN IMPRINT OF
THE PAST LEFT IN Hi5
BOpY,

BUT THESE MOMENTS
CAME LE4S OFTEN NOW,




s Twis Paul dusrer?

TO Paup auster.

T™ LISTENING.
WHO 15 THIS?

paul ausyer. of You Don't unpersrane.
THE 3uster THIS 3 3 M3vrey Of

perecrive wrMOSY “Yrgency.
AGenct:

THEN I
SUGHEST You DIAL
AGAIN. THIS |6 NOT A
DETECTIVE ALZENLY.

THERE 15 NO
PAUL AUSTER HERE.

ToeALE ke To SPRAR

QUINN HAD LONG A0
STOPPED THINKING OF
HIMSELF AS REAL.

B

g WAS THROUGH THE IMAGINARY PERSON
OF MAY WORK, THE PRIVATE-EYE
NARRATOR OF WILLIAM WIL5ON'S NOYELS,

[WHAT QUINN LIKED ABOUT
MYSTERIES WAS THEIRL ECONOMY.

THERE 15 NO SENTENCE,
NO WORD THAT 15 NOT
S1ENIEICANT,

AND ENEN IF T 14 NOT,
IT WAS TUE POTENTIAL
To BE 50.

EVERYTHING BECOMES
ESSENCE s THE CENTER,
OF THE BoOK SHIFTS,
15 EVERYWHERE..,

i AND NO CIRCUMFERENCE
CAN BE DRAWN UNTIL
THE END-




OVER, THE YEARS, WORK | | WHEREAS WILLIAM

IN THE TRIAD OF
HAD BECOME VERY WILSON- REMAINED AN SELVES WILSON SERVED
CLOSE TO QUINN, ABSTRALT FIGURE,WORK | | A5 A KIND oF

HAD INCREASINGLY
COME TO LIFE,

VENTRILOGUIST..

«GUINN HIMSELF WAS
THE DUMMY, ..

AND WORK WAS
THE VOICE THAT

GAVE PURPOSE TO
THE ENTERPRISE.

LITTLE BY LITTLE, WORK
HAD BECOME A PRESENCE
N QUINN'S LIFE..

S N
KN

o 1HIS COMRADE
J IN SOLITUPE,
]

—

THE FOLLOWING NIGHT
QUINK WAS CAUGHT
OFF - GUARD-




THE NEXT NIGHT WE
WAS READY.

TG % hEall

HE WAITED AND WAITED,

[AT 2:30 HE FINALLY
GAVE UP AND WENT
To SLEEP.

HE WAITED THE NEXT
NiIGHT.

AND THE NIGHT AFTER
THAT A5 WELL.

JUST A5 HE WAS ABouT
70 ABANDON KI5 SCHEME
THE PHONE RANG AGAIN.

1T WAS MAY 19th, U5
DEAD PARENTS'
ANNIVERSARY. -

.. TRE NIGHT HE HAD
BEEN (ONCEINED.

HE ASSUMED 1T WAS
SOMEONE ELSE.

:
D
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HELLOT

yes. ' yes. [T 15

neeper nMew.
wiTHopr pesdy-

o 4PeIK. riGHT now-
T0 THe ohe WHo cabL%
H;,.\Se{,f ausrer.

SPEAKING.
THtS 1%
AUSTER

SPEAKING.

ar Lasr
1rve foune
You.

1 neep HELP' THere 15
oredy Danser. tHey

s3¥ 10U 3re THR geSr
o 1o peo THeSe

(T DEPENDS
ON WHAT THINGS
{_You MeAN.

£ Mean
peiTH anp
Myroer.

I PON'T O

AROUND KILLING
PEOPLE. he. I
medn THe
reNtrse.

SOMEONE. |5 GOING
TO KiLL Youp?

AND You
WANT ME 10
PROTELT

| You poN'T KNOW
WHo 1T 157

an'T TEL you.
Grear »ancer,
you MULT come

“ere.

»on'T forger,
Mr. Jusver.

DON'T WORRY.
T'LL BE THERE.

11
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I'm
VIRGINIA
STILLMAN.

]

THAT'S
RIGHT. PAUL
AUSTER

MR, AUSTER?

I SEEM TO BE
GOING OouT

BUT iF X AM

THE NEXT MORNING,
QUINN WOKE UP EARLIER

THAN HE HAD IN
| SEVERAL WEEKS.

GOING OUT..

O

s WHERE
EXACTLY AM
I 60iNe7T

W,
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ek T
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ho AuesTions PLedse.
y£o, No. I 3M Perer
47 ILLMAN.

I53Y THi5 Of MY Owh
free wiLL. THIT 15
NnoT MY rearL name.

no. Of Course, my
MInp 15 not ALl T
SHOULD BE, NO.

BUT NoTHinG Can Be
pone JBout THaT,

~\

/’
S~

THIS 15 CALLED SPEAK-
NG, THE WOrps COMe
outT £or 3 Moment

anp ple.

Sm—

5Trance, 4 IT hat?
I MYSELE HavVe ho
arinion.

H T can Give You

THe worbs You Heeb
IT WILL BR 3 6tear
vicTory.

THank You.

LOAG AeD THRTE W3s
MOTHEY 3nD gaTuer.
THeY 52Y MmoTHer
Dlep.

15




L $53Y WHar THeY 53y
Because I xknow
NoOTHING.

THEYre wWas THIS.
Park, very DArK. A5
DIrk 35 vEry Dark.

THEY 537: TH3T Was

THE rooMm.

(el

notT even 3 Winbow.
Poor Peter srTiLLman.
anp THe Boom,Boom,
BOOM. THE CACA PILes,
THE PIPILAKES, Prcuse

Me. anymere.,

&)

e
WIMBLE

CLICK CTUMBLE
CHAW gel oo, CLICK
cLacK BEDPrack. Nump
no1s ¢, FLACKLEMUCH,
Ya yaya.

CHRWMBNND /

eXcuse ME. I IM THE
ONLY One WHO LnDEr-
5TanD5s THESE WOorDs.

THeY 453Y Someohne

founp me. I Do oY

remMemaer wHen THe
LiGHT Came In.

THere Was MUsSH £o0D
In THE HUSH Dark room.
He 31e WiTH HiSH Hanps,
eXCuse Me, I Medn
PeéTEr DID.

CE&E DD
¥

L aMm PeTer 4TiLLman,
THIT 15 NOT MY reat
name. THarK You.

“FY

MY Yeal name 15 mn

53D, WHAT 15 Your

name, mr. guster?

PerHars you are THe

FeaL mr. 53D, anp 1
aM no ohe.

I wore DarkK passes.
I was Twerve, I
LIyed In 3 HOAPITIL.

WHAT DID perer do
IN THAT YOOM? No one
L8N 53Y. 50Me 53y
NoTHING,

a5 for Me, I THInK

THAT Pever Could nor
THINK. DID He BLInK?
DD HE Prink? Dib

HE 5TINK?

H3 H3 HA. excuse me.
SOMETIMES T 3M 50
funny.

PETEY Was ) BABY. THEY
H3D TO TEaCH Him every-
THING, HOW TO WALK . How
TO 23T, HOW To Mm3aKe Caca
3np PiPl (n THE TOILET.

even wHen T BIT
THEM, TREY DIdK'YT PO
THE BooM, BOOM,BoOM,

-

BUT 1T was Harb To

T€ACH PETEr Worps,

Hi5 MouTH PID hoT
WorK reeHT.

aAhp of Course , He was
not ALl THEYEe 1h THE
Heap. BJ 8a B3, He
51p. gnp b3 D3 03,

17

IT TOOK More Years,
how THEY 43Y 1o PETEY:
@0 ROW, THETE'S NoTHING
More wWe can Do, PeTer
STILLMAN, You 3re 3
HUMan seneG, THINK
You 50 yery MUCH.




WIMBLe CLick crumplre-

CHaW Beloo. I Make

UP WorDs LiKe This
ALL THe TIME,

You are wonper ine:
THE faTHer wuo pip
ALL THOSE THIPGS TO

Lrree Pe::y

THEY TOOK WM 10 3
PArKk PL3(E. THEY Lockep
HIM UP AND LEET HIM
THere. H3a HAHA. excuyse
ME. SOMETIMES T
M 40 fuhny.

Moy

N

e
L]

THIrTeen Years, THeY

531p. 3 LONG TIME.

Bur T Know netHing
of Ttme.

I aM new every bay.
1 am gorn wHen 1
WaKe ue In THe Morn-
InG, I Grow oL PurinG
THE DAY, 3hd I Dle

AT NIGHT.

*
B\

- £Or THINTEEn Years THe
fartder was away. H15
NAIMe 15 PeTer STILL-
Man 100, 5Trance, 15 it
1077 THAT Two PeoPLE
Can Have YHE Same name?

I

We are 8oTH pever

STiLLMan. But Peter
STILLMIN 15 NOT MY
YL name. 50 Periaps
I 3M ot Perer sTiLt-
Man afrer aLL.

THIrTeen Years, I 53Y.
or THeY 5aY. T Know
NoTHING Of TIMeé.

{

-ﬂ“l
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TOMOrrow |65 THE enp
af THIFTEEN Years,
THIT 1> Bab.

l HE Wilki come,

THE f3atHer wilL COoMe.
anp He WILL TryY To
KiLlL Mg THank You.
BUuT peter Lilves now.
Yes.

I am MosTLY A POeT
THese DAYS.

Tam3rich Man. I po
noT Have To worry,
you Ber your Borrom

7

THE £ATHEr WA THLl,
and LiTTiLe PeTer 40T
aLL His poney.

THE £3THEY Wab Pernuavs

notT reaLLy Bap. He Hap

3 Ble Heap. There

W35 Too MUCH rooM
in THere.

HE wWanTed 10 Know 1€
GOD H3D 2 latsudce.
PON'T 35K ME WHAT

THIS means,

THE £3THeY THOUGHT 2
BIBY MIGHT 5rea 1T
I THE B3BY $3W ho
PeOPLE. WHIT BABY?

PeTer Knew S0Mme
WOorbs, THE $3THET
THOUGHT MAYBE Pefer
WOnLp forger THEM.
3fT1er 3 wHiLe,




THAT V& WHY THere was
50 MUCH BOOM BOOM
BOOM. EVErY TIME PETRYr
WOUuLD 43Y & word Hi%
faTHEr WouLD BooM Him.

Perer tedrned To Keep
THe WOrDs Insipe vim.
THE Worps Mabe notse
tn Hi%z HE3Ap anp keer
HIAA coMpany.

THAT 16 WHY HI5
MouTH poes foT
WOTK FIBHT.

PETEr €3N TALK LiKe
PECOPLE® NOW. BUT HE
STILL H35 OTHRr WovYDs
Ins1pe His Heab. THeY
e Gop's Lanpuae.

e

THAT 15 WHY Peter

LIVES 50 £LO5€ TO (0D.

TH3T i5 WHY He 15 3
famous poet.

everyrHing - poad
FOY Me now,

WHEnevEr I 35K, My
WIFE eT5 3 GIre for
Me. THEY ComMe UP Here
ant I FuLk THeMm,

Poor Vireinia, sHe pocs
hotT LIKE To fuiK.
PLruaps sHe fUcKs

ahoTHer.

¥
3

M3YBe If You are mce
1O Her SRe WILL LT You
FUCK Her. IT WouLp
M3KL Mme HAPPY. FOr
YOUr 53Ke. THInk You,

¢ KnoW THaT 3Lt 15
(0T CIGHT I MY Hean.

anp 1T 15 Triae, ves,
ane I 53Y T, Oof
MY OWn free wiLL,

THAIT S0MeTIimes T
JUST SCream anp
SLream.

for no OGP reasoh.

BesT of aLL, now,
THEre 15 THE Air.

Yes. anb LiTrLe @y
LITTLE L pave Learnep
To LIvE 1ns1pée IT.

for now 1 am Peter
STILLMAN, THAT 15 foT
MY reat rame.

X

OJiI X

I cannot 3Y WHo
T WiLL BE ToMOrTOW.

£3CH DAY 15 NEW, 3hD
R3cH DIY I AM Born
asan.




I See Hape
EverywHere, even

N THe Park, anp
when I Dle I witL
PErH3P5 Become
GOp.

~

22
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'{Vr | AT

LIFE L3N L25T JusT 50 LONG, You (ANberitanp.
everyTHING €L5E 15 1IN THE rooM , WiTH DIrKness, WiTH
GOP'S LANGUAGE, WITH S5CTeamM5. Here T am OFf THE aw,
3 BEAUTIFUL THING FOr THE LIGHT To SHINE ON. PErHafs
You WEILL Fememper THaT. I IM FeTer STILLMan,

THAT 15 NoT MY rear ndme.
THANK You very much.

—
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IT/5 TIME NOW, PETER.
MRS, SAAVEDRA 15
WAITING FOR You.

[

R

o LM A

NO. I DON'T THINK ANY-
ONE CAN UNDERSTAND.

T COULD WAVE SPARED YOU THAT, BUT I THOUGHT
T BEST FOR YOU TO SEE WITH YOUR OWN EYES.

urn
Co
%

.
Py
[ it el

YOU'RE RIGHT. OF MOST OF WHAT PETER
COURSE [YOU'RE RIGHT,

1T’ PROBABLY BESIDE
THE POINT. THE \MPOR-
TANT THING 15 THAT I'M

495 15 VERY
CONFUSING.

[

You MUsTN'T
ALWAYS ASSUME WE
TELLS THE TRUTH.

THATS EXACTLY WHAT
1 MEAN.

ON THE DTHER
HAND, IT WOULD
BE WRONG TO THINK
HE LIES.

' YOU MEAN T SHOULD
. BELIEVE SOME OF THE THINGS

i HE $AID AND NOT OTHERS.

25



Your SEXUAL HABITS
OR. LACK OF THEM

PON'T CONCERN ME,
MRS. 4TILLMAN

P

h

[N MY LiNE OF woRrk
I'M USED TO HEARING
PEOPLE'S SECRETS.,.

[Waar 1m INTERESTED
IN ARE THE OTHER.
THINGS PETER SAID.

PETER'S FATHER (5
A BOSTON STILLMANM.
I'M SURE YOU'VE
HEARD OF THEM.

p

HE STUbIED

RELIGION AND PHILOSOPHY

AT HARVARD, BY ALL
ACCOUNTS BRILLIANTLY,

TITILUMAN'S CARCER WAS
PROSPERING. HE RE-
WROTE HI5 DISSERTATION

INTO A BOOK ¥

“PETER WAL TWO, A
PERFELTLY NORMAL

CRILD. A NURSE WAL

HIRED TO CARE FOR HiMY

e

HE WRDTE HI5 THESIS ON 1640 AND (T
CENTURY THEOLGGICAL (NTERPRETATIONS
OF THE NEW WORLD,

THEN HE

To0K A JOB AT

COLUMBIA. ﬂ
|

NOT LONG AFTER THAT HE
MARRIED . PETER WAS BORN
A FEW YEARS (ATER.

“THEN PETER'S
MOTHER DIED."

"AFTER 5% MONTHS
STILLMAN FIRED HER.

"HE RESIGNED TO
DEVOTE HIMSELF FULL
TIME TO Hib $ON,

“THEN HE DROPPED
OUT OF SIGRT."

UHE STANED OM IN THE
SAME APARTMENT, BUT
HARDLY EVER WENT QUT."

K

"I THINK HE BEGAN TO
BELIEVE SOME OF THE
FAR- FETCHED REL\GIOUS
IDEAS HE HAD WRITTEN
ABOULT "

W77
= =

%M}?‘

“IT MADE HIM CRAZY,

ABSOLUTELY INSANE,”

"HE LOCKED PETER. IN
A ROOM , COVERED

26

THE WINDOWS ... *

".AND KEPT HIM THERE

FOR NINE YEARS."”

YIMAGINE 1T, MR,
AUSTER.. NINE YEARSY

27

YAN ENTIRE CHILDHOOD
4LPENT IN DARKNESS,
WITH No HUMAN
CONTACT EXCEPT AN
OCLAS IONAL BEATING!
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1 LIVE WITH THE REAULTS oF
THAT MONATROUS EXPERIMENT ..,

e AND TLL
BE DAMNED
IF TL LET
ANYONE HURT
HIM AGAIN,

HOW WAS PETER
FINALLY DISCOVEREDR?

nY

9,

o
P

"I THINK STILLMAN
FINALLY REALIZED HI&
1 WORK. HAD BEEN A
FAILURE AND DECIDED
T2 BURN Hi4 PAPERS !

"BUT THE FIRE GOT
OuT OF CONTROL."

A

r

“LUCKILY, PETER'S

ROOM WAS AT THE

OTHER END OF A
LONG HALL."

4

TAND THE FIREMEN
GOT T WIM IN TIME

i

‘ AND THEN? ,

FOTILLMAN WAL BROUGHT
TO TRIAL, JUPGED IN-
SANE AND SENT AWAY.Y

i

YPETER. WENT To A
HOLPITAL WHERE HE
STAYED UNTIL Two
YEARS AGO, !’

LEAS
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(7T WORKED WITH RiM
EVERY DAY. I WAS His
LPEECH THERAPIST.”

1 DON'T MEAN TO PRY.
BUT HOW EXACTLY DID
THAT LEAD TO
MARRIAGE 7

To PUT IT SIMPLY , IT

WAL THE BEST WAY TO
GET PETER OUT OF THE
HO4LPITAL,

WASN'T THAT
AN ENORMOUS
LELF - HACRIFICET,

h "*
IV

I WAS MARRIED ONCE
BEFORE — DISASTROUS

AT LEAST WITH PETER THERE'S
A PURPOSE TO MY LIFE.

STILLMAN 15 BEING RELEASED TOMORROW.

HE'LL BE ARRWIN{ AT GRAND LENTRAL.

AND YOU FEEL
HE MLGHT (OME
AFTER PETERT

HTWO YEARS A0
HE SENT PETER AN
INSANE LETTER,Y

"HE CALLED HIM A
DEVIL BOY, AND 3ALD
THERE wWoULD BE A
DAY OF RECKONING."




[T want you 7o watcH
HIM CAREFULLY, FIND
OUT WHAT HE'S UP TO.|

NCW THEY FEEL
STILLMAN 16 READY
TO BE DISCHARBED.

[Po You 5TILL HAVE THE
LETTER?Y

No,I
GAYE IT
TO THE
PoLICE.

KEEP
HIM AWAY
FROM PETER., Lleull

I CAN'T PREVENT STILLMAN FROM }
COMING RERE, BGT T CAN

WARN Yol AND BE HERE

THERE'S SOME
PROTECTION-

AN ADVANCE WOULD EN-
SURE UGS A PRIVILEGED
INVEST IGATOR- CLIENT

RELATIONSHIP.

THEN EVERYTHING
BETWEEN U5 WouLD
BE IN STRICTEST
CONFIDENCE,

ey
“\.\?‘-

&

el

MRS, SAAVEDRA'S
HUSBAND, HE U4ED
T0 BE A POLICEMAN.

THIS PHOTO 16 TWENTY
YEARS OUD . 1T'5 THE
BEST I CAN DO/

11’5 TERRIBLY
|MPORTANT, AND T'M
COUNTING ON YOU.

PON'T WORRY.
I HAVEN'T LET
ANYONE DOWN YET.

THAT WAS TO PROYE

PETER, WASN'T TELL-
ING THE TRUTH.
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T JULT WANTED TO LET
YOU KNOW WHAT I'm

I THINK
I HAVE A
G0oD 1\DEA/

31

THANK You, MR, AUSTER.
I REALLY Do THINK
YOU'RE THE AMSWER.:




[QUINN HAD HEARD OF
CASES LIKE PETER
STILLMAN BEFORE.

HE HAD ONCE WRITTEN
A REVIEW OF A BOOK
ABQUT THE WILD Boy
OF AVEYRON,

-~
g
NZY%
2\ ¥

THROUGHOUT THE AGES
THERE WERE TALES OF
CHRILDREN GROWING

UP N 150 LATION.

e o F A
AREES
9

1 R
s
WAL

IT HAD BEEN YEARS
SINCE GUINN HAD
ALLOWED HIMSELF TO
THINK OF THE4E STORIES.

THE SUBJECT OF

CHILDREN WAS T0O
PAINFUL TO HIM.

CIALLY TROSE WHD
ei?eunmf.b, BEEN
MIGTREATED  DIED BE-
FORE THEY coulbd
GROW UP.

IF STILLMAN WAS
COMING SACK TO
AVENGE HIMSELF ON THE
BOY WHOSE LIFE HE .
HAD DESTROYED,..

s QUINN WANTED TO BE
THERE 10 STOP HIM.

AT LEAST HE COULD
PREVENT ANOTHER BoOY
FROM DYING.

HE THOUGHT OF THE
LITTLE COFFIN THAT
HELD HIS SON' BODY
BEING LOWERED INTO
THE GROUND.,

[T DID NOT HELP THAT
Hi5 50N NAME HAD
ALSC BEEN PETER.




" Ulll" -

- I“l’“ it
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QUINN WONDERED IF
PETER SAW THE SAME
THINGS HE DID...

oo OB WHETHER THE
WORLD WAL A DIFFER-
ENT PLACE FOR HiM.

AND IF A TREE WAS NoT
A TREE, HE WONDERED
WHAT IT REALLY WAS.

m— .r‘ T'LL HAVE A Y
BURGER.
il ] .\

A

pID You I MISSED

5€E THE LIT, ANYTHING
GAME 00D To

TONIGHT) reroat?
MAN?

e I

You THINK?

e THEN A LITTLE
GROUNDER GOES RIGHT
THROUGH KINGMAN'S
LEGS, TWO MEN

BYE BYE
7 NEW YORK.

MAYBE I MAKE You
MANAGER. YOU OULD
TELL 'EM WHERE TO

GET OFF,

e
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3
4
!
1

M
i L

Ay

\

i,

Ll
AR

N

A
A
H
I‘
H

L]

H

LooK, WHAT DO THE METS
REALLY HAVEZ MOOKIE'S
HOOD BUT HE'S RAW.

You AND
I COuLb GO OVER
TO SHEA TOMORRZOW
AND GET HIRED A5 THE
TWO TOP S$TARTERS.

o<} 1

———————




QUINN USED A TYPE-
WRITER. ONLY FOR.
FINAL DRAETS.

HE WAL ALWAYS oM

THE LOOKOUT FoRr.

[with THE sTiLmaN
CASE, WE FELT A NEW
NOTEBOOK. WAS (N ORDER,

IN THAT WAY, PERHAPS,
THiNGS MIGHT NOT HET
SUT OF CLONTROL.

HE HAP NEVER DONE THIS
BEFORE, BUT IT SOMEHOW
SEEMED APPROPRIATE 10
BE NAKED AT THIS MOMENT,

THiS NOTEBOOK WAS
SPECIAL —

36

—AS (F 115 UNIQUE
DESTINY WAL To HOLD
THE WORDS THAT CAME
FROM AIS PEN.

JETSS
T .
o

.

AN
vy,

SRR

-
IT WAS THE FIRST TIME
[N MORE THAN FINE
YEARS THAT WE HAD PUT
HiS OWN NAME IN ONE
OF HIS NOTEBOOKS,

2 i
is o fact

&0
rd




GQUINN SPENT THE NEXT
MORKNING AT THE
COLUMBIA LiIBRARY

TO .

WITH STILLMAN'S BooK,

IT BEGAN WITH A NEW EXAMINATION OF THE FALL,
| RELYING HEAVILY ON MILTON'S FARAD/ISE LO5T.

/

STILLMAN CLMMED IT
WAS ONLY AFTER THE
FALL TRAT WUMAN [
LIFE AS WE KNOW IT" |
CAME INTO BEING. K

3, L

A5 MILTON WROTE ¢

"IT WAS OUT OF THE RIND OF

FOR. IF THERE WAS NO EVIL IN THE
GARDEN, NEITHER WAS THERE ANY GOOD,

ONE APPLE TASTED THAT GOOD

AND EVIL LEAPT FORTH INTO THE WORLD, LIKE TWO TWINS CLEAVING TOGETHER

38

e

LNAN DWELLED ON
?J? PARADGX OF THE
WorD UCLEAVEY wHicH
MEANS BOTH HTO JOIN
10(7&1'“5“-”;"

.. AND "10 BREAK APART!

IN PURAD/SE LOST; EALH KEY WORD HAS TWO

MEANINGS — ONE BEFORE THE FALL, FREE OF
MORAL CONNOTATIONS AND ONE AFTER,
INFORMED BY A KNOWLEDGE OF EVIL,

ADAM'S TASK N THE
CARDEN HAD BEEN TO
INVENT LANGUAGE »

IN THAT STATE OF
INNOCENCE, Hi5 WoRDS
HAD REVEALED THE
ESSENLES OF THINGS.

ATTER THE FALL,THIS
WAS NO LONGER, TRUE.

THE 5TORY, THEREFORE,
RECORDS NOT ONLY THE
FALL OF MAN, BUT THE

LANGUAGE HAD BEEN
SEVERED FROM (OD.

FALL OF LANGUAGE.




THE TOWER OF BABEL

VERSION OF WHAT HAP-
PENED IN THE GARDPEN-

EPISODE 15 AN EXPANDED

THIS 15 TRE VERY LAST
INCIDERT OF PREHISTORY
iN THE BIBLE.

IT STAMPS A% THE LAST
IMAGE BEFORE THE TRUE
BEGINNING OF THE WORLD,

s DESRE CONTRA-
DICTED HOD's COMMAND:
vBE FERTILE ... AND

FiLL THE EAKTHp"

AS DIVINE PUNISHMENT,
ONE THIRD OF THE TOWER

[.-anD ong THiRD was
DESTROYED BY FIRE.

Y-

T lvc) AT "
mﬂ@@ :

AND WHOEVER LOOKED
UPON THE RUINS OF
THE TOWER. /.-

THE TOWER WAS BUILT 340 YEARS AFTER TUE FLOOD BY A UNITEP
MANKIND, OF ONE LANEUAGE, OF ONE SPEECH,"LEST WE BE SCATTERED
ABROAD UPON THE FACE OF THE WHOLE EARTH.*

5TILL, A PERSON COULD WALK. FOR THREE DAYS N
THE SHAPOW OF THE PART LEFT STANDING.

v

1 FORBOT EVERYTHING
HE KNEW.

WHAT DoEs ALL
THI5 HAVE TO DO WITH
THE NEW WORLDT

40 41



SUPDENLY, STILLMAN BEGAN DISCULSING THE
LIFE OF HEMNRY DARK, WHO WAS BORN IN

LONDON N [649,,.

,..AND SERVED AS SEC-
RETARY TO THE BLIND
POET, JOUN MILTON .

; HMM,..T
P f THOUGHT MILTON .
D 7 DICTATED TO ONE OF |
. HI5 DAUGHTERS.

PARK AND MILTON OFTEN

e NEW BABEL
LENTED THE CASE

FOR BUILDING A NEW

preAdISE (N AMERICA,

PARADISE WAL NOoT A
WITHIN MAN HIMSELF,

PLALE — 1T WAS IMMANENT

MAN COULD BRING FORTH
THIS PARADISE BY BUILD-
ING IT WITH W5 OWN

TWO HANDS,

Bafantd ¥ Mial
il

PISCUSSED MATTERS OF
BIBLICAL EXEBESIS.

1675, DARK CAME TO
AMERILA ; WHERE HE
HEADED A PURITAN
CONGREGATION,

UPON MILTON'S DEATH IN |

IN 1690 HE PUBLISHED
A PAMPHLET ¢ THE
NEW BABEL.

IT WAL A VISIONARY
ACCOUNT OF THE NEW
CONTIRENT.

42

STILLMAN  CLAIMED
1o HAVE THE ONLY
EXISTING COPY.

LIKE K15 MENTOR, MILTON,
DARK- PLACES INORDINATE
IMPORTANCE ON THE
ROLE OF LANGUAGE.

TO UNDD THE FALL OF
MAN, THE FALL OF LAN-
GUAGE MUST BE UNDONE.

|F MAN COULD LEARN TO
SPEAK THE ORIGINAL
LANGUAGE CF INNOCENCE..

,wHE'D RECOVER THE $TATE
OF INNOCENCE WITHIN.




[+urnine To BaBEL,
DARK THEN ANNOLINLES
Hi5 PROPHELY.

IN RESPONSE TO &OD'S
COMMAND TO "8E FER-
TILE .. AND FilLi THE
EARTH, MAN WOULD
INEVITABLY MOVE WEST,

THE EARLY EMGLISH
SETTLERS OF AMER A
FULFILLED THIS
COMMAND MENT.

ONCE THAT LONTINENT

WAS FILLED, THE IMPED-

IMENT 10 BUILDING A

NEW BABEL WOLILD BE
REMOVED.

THEN T WouLD BE
POSHSIBLE FOR. THE
WHOLE EARTH TO BE OF
ONE LANGUADE.

CoULD PARADISE BE
FAR BEHINDT

A% BABEL HAD BEEN BULLT 340 YEARS AFTER THE FLOOD, 340 YEARS

AFTER THE MAYFLOWER THE COMMANDMENT WOULD BE CARRIED OUT.
’ ) ® L 4} ‘F\Q

NORTH
AMERICA

* POPULATION
DENSITY |

Persuns Persans -, 1
pet km? per mi? %
-,
A0 VSIS 517 Havara | A B T 0'/
3 .-; - a /'z
100 =l 255 : i i B d

[ THE YEAR 1960, WHAT
WAD FALLEN Would pE
RpISED UP ;7 WHAT HAp
BEEN BROKEN, MADE
WHOLE -

i1

Iy

AFTER. FORTY DAYS AND
NIGHTS, HE WouLD

EMERDGE SPEAKING GOD'S
LANGUAGE i v

[... PREPARED TO INRABIT
EVERLASTING PARADISE:

IN THE NEW TOWER.,
THERE WOULD BE A ROOM
FOR. EALH PERSON.

|

il

THE YEAR STILLMAN
LOCKED UP PETER,

A%-

ONCE HE ENTERED THAT
FOOM, HE WOULD FORGET
EVERYTHING HE KNEW.




STILLMAN'S TRAIN WAS NOT DUE UNTIL Lo 4,

a
BUT QUINN WANTED TIME TO STUDY THE PLACE, | s
| aigeid
LI “‘H . : ! g
N gauunbuHIIIIAE] sl a1 i Lg

ST
BALL TR

HE WAS NoT REALLY
LosT: JusT PRETENDING.

1 AM PAUL

AND THE PURPOSE T HI$
AusTER.

BEING PAUL AUSTER AB-
SOLVED HIM OF HAVING
To DEFEND RIS LIE.

Aot
Py

11 lll

GUINN FELT HE RAD Been
TAKEN OUT OF HIMSELF,
UNBURDENED OF Hi5
OWN CONSCIOUGNESS.

illl'l’——-f ‘!-« llllll

N
T

u hivllllllllll

e Whs REMINDED OF VISITING NANTUCKET WITH ‘
Wio WIEE DURING HER. FIRAT MONTH OF PREGNANCY. Look AT

. IT THROUGH

unulllllllh-' ALSTER'S EYES.
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HE SAW THAT A
DETERMINED MAN (OULD
EASILY DISAPPEAR.,
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voul 6oT A PROBLEM,

NO PROBLEM. I WAL
JULT WONDERING ¢
You LIKE THE BOOK,

TAN
1'VE READ
BETTER AND I'vE
READ WORSE.

Po You FIND IT

THERE'S A PART WHERE
THE DETECTIVE GETS LOST
THAT!S KIND OF SCARY.

-,
SO
'////////)‘}'

LN
-———'___.

".

I You DON'T LIKE IT,
WHY Do YOU (0 ON
READINGT

T GLIESS. ANYWAY , (1'%
No 8l DEAL...
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FoR A SECOND; QUINN | | BUT NO, THIS OTHER. THERE WAS NOTHING
THOUGHT 1T WAS AN STILMAN MOVED BREATHED| | QUINN coULD Do Mow

THAT WouLd NOT BE A
MLISTAKE,

LLUSIEN. BLINKED HIS EYES.
7

{* oty N
1] ," v _
M G
q ‘.‘\ ! "
et ,
Ry
MADE Woi -
MUISSION TO CHANCE. PO SOMETHING
Now , You tbioT.
O
—
T v

STILLMAN Bib NoT LoOK | | HE SEEMED TO BE Mov-| | WHAT HAPPENED THEN
AT THE THINGS AROUND | |ING WITH EFFORT, A BIT | | DEFIED EXPLANATION.
HIM. TUEY SEEMED NOT | | THROWN BY THE CROWD.

TO INTEREST HIM.

(N
[

L)
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THEY TRAVELLED TO THE WEST $IDE ON THE SHUTTLE,
THEN (P TO 96th STREET ON THE EXPRESS-

7
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HE CALLED VIRLINIA
STILLMAN AND THEN
LN | HEADED HOME.
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.




VERY NOW AND THEN
HE wWouLd PILK SOME
oBJECT OFF THE GROUAD,

AS FAR AS QUINN COULD TELL
THESE OBJECTS WERE VALUELESS:

BY EIGHT O'CLOCK,STILL-| | THE OLD MAN woutD

THE NEIGHBORHOOD.

FOR. TWO WEEKS THIS
ROUTINE DID NOT VARY.

[Quinn was usep 10
WALKING BRISKLY.
SHUEFLING WA

THE FACT THAT STILLMAN
TOO K THIS SCAVENE(NG
SERIOUSLY INTRIGUED

. BUT HE COULD DO NO

MAN WOULD COME OUT. | [5LOWLY WANDER THRodGH MORE THAN OBSERVE,..

STILLMAN NEVER SEEMED TO BE 60ING ANYWUERE
IN PARTICULAR ,BUT HE KEPT TO A NARROWLY
CIRLUMSCRIBED AREA.

OTHER THAN PICKING UP OBJECTS,
STILLAMAN SEEMED T PO NOTH

. WRITE DOWN WHAT HE
SAW, HOVER STUPIDLY ON
THE SURFALE OF THINGS.

HE BID NOT TALK. TO
ANYONE, GO (NTO ANY
5TORE, OR SMILE.

HE SEEMED NEITHER
HAPPY NOR. 5AD.




[MOST DAYS, HE SPENT SEVERAL HOURS
IN RIVERSIDE PARK, COLLECTING...

WHEN DARKNESS CAME
STILLMAN WOULD BINE
IN A COFFEE SHOP:..

NOT ONCE DID HE TRY TOo CONTALT HIS 40N,

GUINN BEGAN TO WONDER IF HE HAD NOT
EMBARKED OM A MEANINGLESS PROJECT,

N “
— @ ie T b LR =T A ==
/ el L /
”, e —
- - R E W [
/-. - T . g% - .
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s PoshtBLE THAT | QUINN PREFERRED To | [ BUT TtMe AND AGAIN
(7 WAGAN WAS MERELY | [TRINK THAT ATILLMAN | | is THOUGHTS wouls
oL BiNG KI5 TIME: HAD A PLAN. BEGIN T0 DRIFT.
BioiMo 22

0

[T JusTIFIED His -
TAILING HIM, .

THi5 MEANT HE WAS CONSTANTLY N T4
DANGER OF OVERTAKING STILLMAN. A~

’;f'
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HE DECIDED TO RECORD
EVERY DETAIL ABOUT
STILLMAN HE Po4s1BLY
couLh.




AT FIRST QUINN HAD EXPECT
ED HE WOULD EYENTUALLY
FIND HER [N HI5 ARMS,

BUT JUST 10 REASSURE
ME, GIVE IT A FEW
MORE DAYS.

! ON ONE

|15 nreHTLY CONVER-
LATIONS WITH VIRGINIA
STILLMAN WERE BRIEF,

You
CouLD BE
RIGHT

BUT THERE HAD BEEN 5y
FURTHER ROMANTIC
DEVELOPMENTS.

NO MORE
RESTRAINTS, T
HAVE TO BE FREE 3
To TALK TO i
HIM,

e LT
a5 THE THIRTEENTH DAY [WUpzs.
[THCE THE CASE HAD BEGUN. ""ﬂr’

e

4 i:‘

WOULDN'T
THAT BE
RISKY ?

INSTEAD OF NARROWING
THE DISTANCE BY
WATCHING AND LIVING
STILLMAN'S LIFE...

HE HAD ALWAYS IMAGINER| |YET GUINN FELT NOLLOSER
THAT TRE KEY TO GOODDET-| | TO STILLMAN THAN WHEN
ECTIVE WORK WAS A CLOSE | | HE BEGAN FOLLOWING HiM,
OBSERVATION OF DETAILS,

OR PERHAPS HE WAS JUST
FEELING HI% LONELINESS
MORE KEEMLY-

3 Goop.
1Ll 6N
IT A FEW

PERMAPS HE HAD MOMEN-
TARILY CONFUSED HIM-
SELF WITH MAX WORK.

MUCH LATER , LONE
AFTER [T WAS T0O LATE,
HE REALIZED HE HAD A
LECRET HOPE,

Jf'l:unl‘.[y“

i

I'M TERRIBLY
GRATEFUL. PETER
HAS BEEN IN SUCH &CoD
SHAPE. YOU'RE LIKE~
LAKE ... A HEROD
TO HiM.

AT

ALl
RIGHT,
I PON'T
SUPPOSE IT
WILL HURT.

WHAT I'M

upP 1o,

TRUST
ME,

ol
Lialssak

BUT IT WAS ND WoRASE

THAN ANY OF THE OTHER
MISTAKES HE MADE FROM,
BECINNING TO END.

TO SOLNE THE CASE 50 THAT, OF COURSE, WAL
BRILLIANTLY THAT HE A MISTAKE,

WOULD WIN VIRGINIA'S
DESIRE,

+EVEN AS HE REMAINED

«HE HAD SEEN THE OLD
BEFORE HI5 EYES,

MAN SLIP AWAY FROM

MAYBE SOMEDAY
SHE'LL ALLOW ME
TO FEEL GRATEFUL

TO HER.

AND How
DOES MRS.
STILLMAN

. Z
ANYTHING

" 16 POYLSIBLE.
REMEMEER

60 61



FOR NO PARTICULAR. |
REASON; QUINN BEGAN
TO TRACE STILLMAN'S
PATH ON A $INGLE DAY —

— THE FIRST DAY KE HAD
KEPT A FULL RECORD
GF THE OLD MAN'S
WANDERINGS.

L

QUINN WENT ON TO THE
NEXT DAY TO SEE WHAT
WOULD HAPPEN.

AM T JusT
KILLING TIME,
OR WHAT?

HE TRACED OUT THE
NEAT SEVEN DAYS.

FaCH MAP WAS
D”;pgRE NT-

N

D

HE WAL RANSALKING
TRE CHADS OF STHLLMAN'S
MOVEMENT 5 FOR SOME
GLIMMER OF COGENCY.

THERE NO LONGER.
SEEMED TO BE A

QUESTION ABOUT WHAT
WAS UAPPENING.

o

I )
b
’g O-W-E7}

TQUINN WISHED HE HAD
STARTED TAKING NOTES
SOONER, . THE FIRST
FoUR DAYS WERE
IRRETRIEVABLY LOST.

2

\|

ANOTHER. "0

i

MAYBE A VBT,
OR. AN "B".

EE )

DEFINITELY
A ||Bl!'
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MEHSAGE O NOT, PETER TWO MORE DAYS .,

] PROTECTED. TWO MORE LETTERS
—THE— . - e

LY
| BUT, WHY? 1T WAS LIKE | ... THE IMAGE AND YET...
DRAWING A PICTURE | | VANISHES AS You ARE —3
IN THE AIR WITH YoUR. | | MAKING 1T, D
FINGER.,.. s
v |
’0‘5’\3

&

e
o
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ey,
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e
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1o THE PILTURES DIP
EXIST s
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+0r IN QUINN'S NOTE BOOK., .++A NOTE TO

=
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e

’ : 15 ANCIENT
i i
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THEIR FIRST METI TOOK PLACE IN RIVERSIDE PARK. [

T4 TRUE, BUT I'M

NOT IN THE HABIT
OF TALKING TO
STRANGERS.

" guT IT WON'T BE I HAVEN'T
rossIBLE FOR ME TO SAID
TAL% TO You. oy~ ANYTHING.

I STHL HAVEN'T
SAID ANYTHING.

REN'T YoU
INTERESTED (N
KNOWING WHY?

e
e 22

Ayu s Tk
‘lfllg‘—‘:)!

3 B

N\
o

BUT THEN
L! HE'S NO LONGER
L A STRANGER.

i

QUINN WAL PREPAREP:
TECUNICALLY, AUSTER
WAS THE NAME HE
HAD TO PROTECLT.

T' JUST THAT T PREFER
NOT T0 5PEAK TO ANYONE 4
WHO DOES NOT GINE ME .
Hib NAME.




ERY INTERESTING.
QUINN. RHYMES WITH
TWIN,DOES (T NOT?

QUINTELSENCE...

FIN. AND DIN.
AND GIN. AND PIN,
AND TIN, AND BIN,
HMMM, EVEN
RHYMES WITH

THAT'S RIGHT,

EXAMPLE., AND
QUILL, GUALK,
QUIRK. HMM.,
RHYMES - WITH
HRIN: NOT TO

IT FLIES OFF IN
40 MANY DIRECTIONS

YE5, I'VE OFTEM
NOTICEDP THAT:

04T PEOPLE THINK OF
WORDS A5 UNMOYVABLE

YACTLY. T COuLp
TELL YOU WERE A

MAN OF 4ENLE.
u i —

Y i §

) \ULy
L) NG 7

F ONLY Yot KNEW
HOW MANY PEOPLE
HAVE MISLINDERSTOOD ME,

CAN CHANGE.,
THEY CAN ERODE.

Ho DISCOVERIES,

”mﬂi NEVER. BEEN

NTED: T WILL 500N
P paumren, & W0

§ AW

A THING THAT
OPENS LOCKED DOORS:

1 (00 SEE, T'M THE ONLY

ONE TO UNDERSTAND,
(1’5 A GREAT BURDEN
ON ME,

4

THE WORLD
ON YOUR
SHOULDERS,

ES. DR WHAT 1h
LEFT OF (T,

5

HE WORLD 15 IN
FRAGMENTS, SIR. MY
JOB 15 TO PUT (T BACK
TOGETHER.

&

o

INYENTING
A NEW
LANGUAGE.

OR THE TIME BEING
I'M COLLECTING
PATA, IT'5 DEMANDING

HAVE YOU MADE
MUCH PROGRESST

E4. MY BRILLIANT

STROKE HAS BEEN
TO (ONFINE MYSELF TO
A SMALL AREA.




yss. WHEN THINGS
WEaE WHOLE. OUR

WORDS COULD EXPRESS
THEM.

BROKEN APART,
HAYE NOT ADAPTED,

awHEN AN UMBRELLA
GET WET, I% IT 5TILL
AN UMBRELLAZY

T HAS CHANGED, BUT
THE WORD 5 THE SAME.
IV 15 IMPRECISE, FALSEY

D If

WORK?

A COMMON OBJECT,
HOW CAN WE SPEAK. o
THINES THAT TRULY
CONCERN U5?

AND YOUR.

WE CAN'T NAME-

Y WORK, 15 ¢IMPLE.
IN NEW YORK BROKEN-
NESS 15 EVERYWHERE.

PPEKEN REoPLE.
BRDKEM THINGS.,
BROKEN THOUSHTS.

‘] COLLECT SHATTERED
OBJECTS TO EXAMINE.

Y 113 oampres
NOW NUMBER

IN THE

HUNDREDS,

INVENT MEW WORDS
THAT WiLL CORRESPOND
T0 THE THINGS,

-

n
IN% it a2
mlwt\ﬁ,\‘m“

/“ .
s.‘ﬂ’{{( Y

HOW DO YoU KNOW
\F YOU'VE FOUND THE
Rle‘l' WORDZ

A MISTAKE. (T'%
A FUNCTION OF

LOULD YOU GIVE ME
AN EXAMPLE?

ORRY, BUT ONCE IVE
PUBLISHED MY BOOK,
YOU AND THE REST OF

THE WORLD WILL KNOW..,

T WILL BE THE MO5T
EMPORTANT EVENT IN

THE WISTORY OF
MANKIND.

EN GREAT
THINGS WILL
BEGIN TO
HAPPEN.

<k
N

Av.




MM YES, YOUR NAME
could BE HENRY
PARK., BUT You'de NOT
THE HENRY DARK.

WELL , PERHAPS
T'™ ANCTHER
HENRY DARK .

use THERE 15
Eﬁ% HENRY DARK.

TH

€ SECOND MEETING TOOK PLACE THE NEXT MORNING. il

. \‘

S,

. [ . .
I l‘.- HTRTHT R

OT EXALTLY. I
MADE HIM UP. HE'S
A CHARACTER IN A
BoOK. T WROTE.

15 HE A FRIEND
OF YOURS?

)

! ;G(f:-' i L\ermﬂ

Ll | o
- iiZA
APPARENTLY HE DIDN'T NFORTUNATE AMAZING, WHY DID you DO ITZ QO I PRETENDED
RELOGNIZE QUINN. el e : THEY HAD COME
f POSSIBLE, SIR. HAD CERTAIN FROM HIM."
I DON'T IDEAS THAT WERE
THINK. 50, PANGEROUS AND
o CONTROVERAIAL.
£ 0 T Ca\ ¥
2 - = "
N

Iy f P
i
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T’ A 600D NAME. JEANE
FULL OF MYSTERY JWTEENNT

AND STILL QUITE
PROPER. '

HE NITIALS A D
REFER TO HUMPTY
DUMPTY — '

1l
;
||

f
i

il 7t
i 4
‘.l\‘\.\“\\'

o 2y

~—THE PUREST
EMBODIMENT OF THE
HUMAN CONDITION. 4

RN

vl

i :

N

[ 51\?\\\\

¥ !‘.‘\:'\ \3\\.\ )

HAT 15 AN E667 IT
16 UNBORN, YET
ALIVE.

J

A

e

“11(HEX T USE A WORD,
HUMPTY DUMPTY
SAID, 1T MEANS JUAST

WHAT I cloose (T
4

“amHE QUESTLON 15, SAID
ALICE, WHETHER
YOU CAN MAKE WORDS
MEAN 50 MANY
DIFFERENT THINGS.”

74

FoHE GUESTION 15,5410
HUMPTY DUMPTY,
WHICH 15 TC BE THE

MASTER—THAT'S ALL!

UMPTY DUMPTY WAS A \
MAN WHO 5POKE TRUTHS
THE WORLD WAS NOT <

5LP OF
THE TONGUE.

-‘I‘ ﬁ\\kll ' \\' |
i b

it

HUS WE 5EE THE
FUTURE OF HUMAN
SALNATION®

0 BECOME MASTERS
OF THE WORDS WE

MEAN E06...

- BUT ALL MEN ARE
EGGS. WE HAVE NOT YET
ACHIEVED THE FORM

THAT |5 OUR DESTINY:

UAAN 15 A FALLEN
CREATURE , Ab 15
HUMPTY DUMPTY.”

“1AE FALLS FROM HI5 WALL
AND NO ONE CAN PUT
HIM TOGETHER AGAIN.”

UT THAT 15 oUR DUTY

AZ HUMAN BEINGS*
To PuY THE EGE BACK

TOGETHER AGAIN.

NbD TO HELP HUMPTY
DUMPTY 15 TO HELP

OURSELVES. <
—

J——




A CONVINCING Yoy UT THERE (5 ANOTHER. ANOTHERT ) |
ARGUMENT. NO  [II§ FAMOUS E¢6 A% WELL.
CRACKS IN THAT

| L

OLUMBUS'S
EGbs.

IVEN THE PROBLEM . OLUMBUS WAS A GENILS,
OF HOW TO STAND - = HE SOUGHT PARADISE AND
AN Eéb ON | T5 END, HE

TAPPED THE SHELL'S

—/

e TD CREATE A<

FLATNESS THAT wouLD
SUPPORT THE EG6.

4 YOU CAN 5EE, 5IR,
I LeAYE NO
STONE UNTURNED-

[37 15 21ieL NoT Too
LATE FOR \T TO
| BECOME PARADISE.

R

W

AGAIN, STILLMAN PID
NOT RECOGNIZE UM,

76 E



MY NAME (|5
PETER. STILLMAN.

WAS T PosSIBLE FOR
SOMEONE TO BE %0
IMPERVIOUS TO WHAT
HE %AW?7

H. YOU MEAN My
40N. YES; THAT'S
PO55SIBLE.

HAT'S MY

] Tm PETER
STILLMAN

OTHER PETER
STILLMAN,

OF COURSE, HE
BUT PEOPLE

15 BLOND,
CHANGE.,

NE MINUTE WE'RE
ONE THING, AND
D ANOTHER. ANOTHER.

SAID THAT.

EMORY 15 A
BLESS M, THE
NEXT BEST THING
To DPEATH.

WITHOUT
A DOUBT.

HILDREN ARE A &REAT
BLESSING. T'VE ALWAYS

5 FOR ME; T HAVE MY
00D DAYS AND MY
BAD DAYS,

N BAD DAYS T THINK
aF THE H00D ONES,

UT WE MUST LIVE IN

THE PRESENT. TOpAY
I AM HERE, TOMORROW

HOMEWHERE ELSE.

IT MUST BE
ATIMULATING.:

IME MAKES U5 GROW
oLb, BUT 1T AlSO
(IVES US DAY AND NIGHT.

3

'VE OFTEN THOUGHT?
"L WONDER HOW
PETER 15 GETTING

I'M MUCH BETTER
NOW, THANK You.

CAN SEE THAT. AND
YOU 4PEAK 50 WELL,

ARE AVAILABLE
TO ME Now.

78

TM PROUD
OF You,
PETER.

ND WHEN WE DIE,
THERE 15 ALWAYS
SOMEONE TO TAKE

OUR. PLALE,
Z/i/\ﬁﬂ

?

‘7
WE ALL “ﬁ‘
zeaow oLb.

wusu YOU'RE OL,
PERHAPS YOU'LL
HAYE A 50N T0

COMFORT YOoU.

LIKE THAT.

79

EMEMBER,, PETER,
CHILDREN ARE A
GREAT BLESSING.




NP NEVER 5AY A
THING YOU KNOW
IN YOUR, HEART i5

LIE LAN NEVER. BE
UNDONE, T AM A
FATHER AND T KNOW.

€ FATHER OF OUR
COUNTRY CHOPPED
POWN A CHERRY TREE,

CANNOT TELLA LIE
HE SAID TO H13 FATHER.

HEN HE THREW A COIN
ACRDSS THE RIVER. THESE
ARE CRUCIAL EVENT5,

E CHOPPED DOWN
THE TREE AND THEN

THREW AWAY THE
MONEY. UNDERSTAND?

E WAS TELLING (15

THAT MONEY

DOESN'T GROW ON
TRE

OW WASHINGTON'S
PICTURE (% ON EVERY
DOLLAR BiLL. YOU 4EE7

Ol ALWAYS WERE A
CLEVER BoY. 1M
GLAD You UNDERSTAND-

I CAN
FOLLOW You
PERFECTLY.

80

51 FATHER MUST ALWAYS
A Teack uis 4on THE Lessons
KE HAS LEARNED.

N THAT WAY,
KNOWLEDSE 15
PASSED DOWN.

15,.2{*};%,,1

’]’LL BE ABLE TD DIE
HAPPILY NOW,
PETER,

1 WON'T
FORGET WHAT
YOU've ToLp
ME.

Ut Yol
MUSTN'T

FORGET
ANYTHING.




THE NE’«T MORNING, GUINN WAITED MORE THAN ;ou& HOURS, , r [
] IRD b

“r,n

"»\‘s%‘;::,-w_

ER

[ToDAY WAS To HAVE
BEEN A CRUCIAL mw

/.r i, r,-./-,

aﬁf% M'
} '/ﬂ

I

R

—— T — -
v

,m
L . —— ~
N =

v
;

REN
Y

I'D LIKE TO LEAVE A
MESSAGE FOR ONE
OF YOUR GUESTS,

AND WHO MIGHT
THAT BE,BUB?

[NOPE. CAN'T RECALL
ANYONE BY THAT NAME.

T DON'T 5UPPOSE You
HAVE A copy oF THE 4

. BOOK?
\I : §

MAYBE. TLL
HAVE TO LOOK

IN MY OFFICE,

WHAT bip You
5AY MOUR FRIEND'S
NAME WAS AGAIN?

[5TILLMaN, AN LD MAN
WITH WHITE HAIR,

HAYE TO ASK LOUVIE,
THE NIGHT MAN. HE
COMES ON AT EIBHT.

HE'S NOT HERE
ANYMORE.




| »

50 MUCH FOR
THE MEANING
OF WoRrbs /

A FEW IDEAS. L'LL GET | | TWO HOURS, NO MATTER

To WORK ON THEM WHERE L AM.
RIGHT AWAY. .

Y.

pont woreY. T HAVE | [ ' cAwe vou every g\& My Faw,

1

HOW WILL T
REACH YOU?

T'M 50 SCARED
I CAN'T STAND iT;

—\ THAT'S JUST THE
, TROUBLE. T THOUGHT
— T wWas,

'Y ve cueexen
OUT LAST

Il
SRl

NO, NO ONE
CAN WATCH A PERSON
TWENTY-FOUR HOURS
A DAY, YOU'D RAVE 10
BE INSIDE H|5 SKIN,
I DON'T &
KNOW,, HE WENT INTO NO. THERE'S 4TILL HE HAD MANAGED TO | [ THE FACT WAS HE HAD
;‘JS RGOM,CLOSEp PLENTY OF TME. T KEEP VIRGINIA CALM. | {LIED TO HER. HE p1b NOT
'Q" Y E SHADES, AND DON'Y WANT You TO A | SHE TiLL SEEMED TO | | HAVE SEVERAL IDEAS.
W el REFUSES TO won.m‘./ TRUST HIM,
\ Y SPEAK, " >
_“\‘\‘ JON ” a9 r A
w A\ SV - SE :
) RO
: \ @ .
e SNy '. . ) ]
Answesz? Ly - -
b THE PHONE
’%IEIS MORNING. HE WON'T R
L ME WHO (T Was, | [-=— . / ME DID NOT HAVE EveN
84 85




QUINN WOULD MAKE A
CLEAN BREAST OF 1T,
AUSTER. WOULD
FORGIVE HIM...

ONLY ONE AUSTER,
ON RINERSIDE
DPRIVE...

AND TOGETHER THEY
WOULB WORK TD SAVE
PETER STILLMAN.

|6 AUSTER 15 AS &oob
AS THE ATILLMANS

THOUGHT, MAYBE HE
CAN HELP,

HE HAD BECOME PARY OF THE CATY, A
BRICK. (N AN ENDLESS WALL OF BRICKS.

THERE WERE NO CLUES, NO LEAPS, STILLMAN'S BEHAYIOR
NO MOVES To BE MADE, ] HAD BEEN T00 OBSCURE 70

FOR A FEW BLOCKS HE WALKED AT THE [~ .
[=]
REVEAL HI5 INTENTIONS.

LD SHUFFLING PACE OF 4TILLMAN'S,
i [T
1.y

THE 5PELL WAS OVER,
AND YT WIS BObY DIp
NOT KNOW fT.

[He couLp stewest THAT | [0 wove ok CEAve ¢
) AT WoRsT, THEY COULD ’
ﬁ%ﬁm I:-HAN&E THEIR | |THE CITY ALTOGETHER. | |TAKE ON NEW 1DENTITIES, 1)
HONE NUMBER... | ] LIVE UNDER DIFFERENT !
: o NﬁMth '
. DIFFERENT -
R NAMES... =
=5
] [
r
1
- . -"_- -




WERE You EXPECTING §
SOMEONE ELSE?

TM S0RRY TO PISTURG
YOu, BUT 1'M LOOKING
FOR PAUL AUSTER,

4
|/
f
s
I'm —
PAUL (e
AUSTER, \

MY
WIFE, THAT'S
WHY T BUZZED
WITHOUT ASKING
WHO 1T WAS,
L.’ COMPLICATED... ¥ [QUINN...T KNOW THAT
I DON'T KNOW WHERE NAME. You AREN'T A
TO BEGIN.., POET, ARE YOU?
4
< a—
%g —~
N \
N <
|/
NGl 1’ s0RRY
/;, OF COURSE. ?
/‘\‘é’ DANIEL
{58 GUINN. )
T Usep
To BE/

You DID A BOOK SEVERAL
YEARS AGO CALLED
UNFINISHED BIUSINESS,

4TILL HERE,
SORT OF.

I HAVE A FEELING TNE MADE
A MISTAKE, I'M LOOKING FOR
PAUL AUSTER,THE DETECTIVE.

88

... PRIVATE
ﬁ,‘,ﬂeu’ws.

i i

iy, 'l Iihlif{
Ui

i -

™M NOT A |
PETELTIVE,

s

ProayersE iy
\. s \\\\\_\: B

J THAT'S WHAT ¥

I KAPPEN

THERE'S NoO

N

Y

Ya

= ")

T
V=
N7

iF THAT'S musﬁﬁiﬂ

T HAYE NO

TALKING ABOUT.

IDEA WHAT You're }f

Quinn told him
the whole story.

+P0 YOU THINK
I'M CRALY?

)

g

b}

8 g

NO. 1 VPIIO%BLY woutp

HAVE DONE THE SAME THING.

89




BUT YES, THANK
you,

i’ of HOW DOES A Y REALLY SHouLb B
No UsE HAM OMELETT BE GOING.
S0UNDT

T EVEN HAVE T oEems © | I wANT| [1 couron't
PROOF, 8€ PERFECTLY | You 1o | | PossiaLy
NORMAL. HAYE ACLCEPT (T
\ IT.

Al

-
g

'L /=

i}

b

]

W it

THi% 15 MONEY
YOU'VE EARNED. T'LL
CASH T FOR YOU.

W
-
7 "You CAN'T MAKE &
AN OMELETTE

H

FYes CAN'T MAKE AN
OMELETTE WITHOUT
BREAKIHG EGGSY

51T MAYBE SOMEONE s e s aatens e
POSHIBLE WANTED TO PLAY A
THAT You PRALTICAL JOKE ON You.
KNOW THE | I~

STILLMANS?

BUT I DON'T
UNDERSTAND
HOW MY NAWE
HAS BEEN MIXEP L
UP N THIS.

n
BUT IT'5 A REAL CASE,
WITH REAL PEOPLE,

++-BUT TEARS LURKE
MYSTERIOUSLY BEHIND
HI% EYES.

90 | 91




RIGHT NOW, AN ES5AY | | WHATYS THE ]
ABOUT PON QUIXOTE. -

of THE

NE
OF MY
FAVORITE

zeAll
v
X

44

AR s
R
aind

=5

v
)

v
Z
Z

16 THERE

{75

et
I,‘

—“!’ s
=

IT HA5 TO
DO WITH THE
AUTHORAHIP

W ANY QuESTION?

I MEAN THE BOOK IN5IDE
THE BOOK CERVANTES
WROTE, THE ONE HE
IMAGINED HE WAL
WRITING -

CERVANTES CLAIMS HE ¥
15 NOT THE AUTHOR, THAT
THE ORIGINAL TEXT

WAS IN ARABIC.

50 HE MUAT CLAIM
IT WAS REAL.

RIGHT. IT'S AN ATTACK
ON MAKE - BELIEVE,

PRECISELY. THEREFORE,

THE 4TORY HAS TO BE
WRITTEN BY AN

EYEWITNESS..,

THEY HAD THE MANU- Y| | THE 1DEA was To HOLD BUT DON QUIXOTE,
SCRAPT TRANSLATEP UP A MIRROR TO PON IN MY VIEW, WAS
INTO ARABIC, QUIXOTE S MADNESS... NOT MAD,

e [ j .
q
CERVANTES FouND 1es 50 THAT WHEN HE .
THE TRANSLATION FINALLY READ THE BOOK HE ONLY
AND HAD IT RENDERED | | HIMSELF, HE WOULD SEE PRETENDED
BACK INTO SPANISH, | | THE ERROR OF His WAYS: T0 BE.
HE ENGINEERED THE 1 LIKE TO IMAGINE BUT WHY DIp \\L
COLLABORATION, ANMP | | cervanTES HiRiNg Do | [awixote #o 1o
THE TRANSLATION GUIXOTE IN PISEUISE SULK LENBTUST

FROM ARABIC BACK

INTO 4PANISH,

wYET CID HAMETE SANCHD PANZA |5 OF

BENENGEL!, THE COURSE THE WITNESS —
ACKNOWLEDSED AUTHOR,| | ILLITERATE,; BUT WITH A
NEVER MAKES AN GIET FOR LANGUAGE,

APPEARANLE.
b

HE DICTATED THE
STORY TO THE BARBER
AND THE PRIEST, DOK
QAUIKOTE'S FRIENDS.

N

ST IITLI)

h L1AREAN MRS A S REL :"
(- - _=VA
\ i

X

==

]

TO DEC\PHER 1':2 STORY
OF DON QuiXotE.

HE WANTED
TO TEST THE
GULLIBILITY

" - .
TO WHAT EXTENT WOULP THE ANSWER! FOR THE BOOK
PEOPLE TOLERATE TO ANY 15 4TILL AMUSING
BLASPHEMIES, LIES,
AND NONSENSE IF
THEY &AVE THEM
AMUSEMENT ?

EXTENT.

us TobAY,

93



THAT 'S FINALLY ALl
ANYONE WANTS QuT
OF A BOOK..

\\\.\1\\".\1

i

;W“.*\\W

i

il

Dbl | ag)

WHAT bo

You HAYE
THERE? @

o

A GREAT PHILOSOPHER
ONCE SAID...

p

T 5€E YOU'VE MET.
DANIEL, THIS
16 DANIEL,

|

«THAT THE WAY LIP AND
THE WAY DOWN ARE

But you didn't make ¥

ONE AND THE SAME. )

(f

= 7
)
\

Yol HAVE TO )
\ KEEP TRYING:

2 HOMG
N
T
AND
PANIEL,

THIS (5
RN '\ DANIEL

95

Everybody’s
Daniel!

THAT'S RIGHT: |
T'sA Yol AND
\ YOUu'RE ME. A



AND THi5 15 MY GUINN FELT A5 THOUGH AUSTER WERE TAUNTING RUINN WAs NOWHERE | {HE HAD NoTHING, HE HE KNEW THAT HE KNEW
WIFE, $IR1, HIM WITH THE THINGS HE HAD LOST, NOW. , KNEW NOTHING. NOTHING.
I KNOW 1T’ l g =
SORT OF (AST £ 115 JuNe TOMORROW
MINUTE .., F{  HECOND. WILL BE JUNE
: l_ [ B
= .
z - ;“-__
HE HAD BEEN S$ENT BACK 50 FAR BEFORE
;1 BUT WHY DON'T Al THATS VERY BuT NOTHING 15/ | Tug BEGINNING THAT (T WAS WORSE
YOu 5TAY AND HAYE KIND. BUT L MUST CERTAIN. TAAN ANY END HE COULD IMAGINE.
DINNER?Y BE GOING.
4
i
i ;; =
o,

e

% .Y wa
r"f 7 188"
2 'élﬁ’lljlﬁl?{(/" ]

‘9) L

o

(A=Y
ROK

ey

s
e

e

I COuLD FORGET wr GET BACK
TO MY

ABOUT THE CASE.. JR d
- 1 ROUTINE v /

1L CALL
You A5 400N
AS THE CHECK
CLEARS,

W\
,,\}\ :
AW

e/l

S

\
2,

ry,
A

) 2
72
£ i S ,"f

s

RN

FOR Hi5 CALL T
VIRGINIA,

N
O

/L7
K

W

-4

'Ze,
N
s,

&

%,
I\
é
W
77
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STILL BUSY.
(2]

111

IT WOULDN'T BE FAL FOR THE TWENTIETH HE WROTE FOR TWO
T0 DISAPPEAR Bw""o:r TIME HE TRIED TO REACH | | HOURS (M THE NOTEBOOK
TELLING HER FIRST, VIRGINIA STILLMAN.
° Lﬁ
W) |t
.—-——'—"I

YOU'RE TURNING
{ INTO AN OLD FART,

l

=3

/-.."

)

an
by \ ’

ey
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QUINN SPENT THE HE DIDN'T CONSIDER EVERY TWENTY MINUTES Jor
FOLLOWING DAY oN WHERE HE WAS (OING. | | HE WouLD CALL :
HI5 FEET, VIRGINIA, .
i ='E'ﬂ__:_
s= 2
1 =
N A
-k :
i ul
i i
EEIH;
= /T
| ,h:::nmm-- R o 1157 :-"""‘"'"“""""’""
g = : tés
it . e Bl {1 TS »
THE BUSY S16MAL +os BEATING STEADILY «:NEGATING SPEECH I ETaR P L, =
BECAME A COMFORTING | | INSIDE THE RANDOM AND THE POSSIBILITY OF Y= i o
METRONOME .. NOISES OF THE LITY... SPEECH, i P oy
En ] o
- | |
di - ‘&%Iu PETER Lo
emiy r e
o
e = smgsw%‘»f?
L] H hred
L v
i EE R
U e SRR it I ™
- - | Sovare
L . e :
VIRGINIA AND PETER BUT HE 400THED HIS WHATEVER. DARKNESS \ o i —
STILLMAN WERE SHUT | | CONSUIENCE BY STIL THEY WERE LEADING - & | brall P P
OFF FROM HIM NOW, TRYING, HIM INTO, HE HAD NOT o
ABANDONED THEM YET. W ! J : \
. . Vaker Pl g Iq I
ABC\[DEF City |
1123 1S N\ ‘
§ u . 1 t‘;:
GHI JKL] (Mgo, : ‘ k)L
4 5 ' H 5 l 4 .,"'c. = p
e 3.?" "
PRS)[TUV) [Wx " YR EN e
Harbor - et Vil =
718 A - .
:MM{ gﬁl‘l‘. Gl
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HE WANTED TO RECORD |
THINGS HE BAD SEEN
THAT DAY..,

WHAT HE TUEN WRoOTE
HAD NOTHING To bo
WITH THE $THLMAN
CASE,

1. BEFORE HE FORGOT
THEM,

CLIK

Today, as never before:
1he tramps, Siopping -
bag ladies Jn';frrs
drunks..,

A\
‘\/ &

~r

and

T]

oo 1HE MErtly destitute
1o the wretchedly
broken. are

everywheré.

- Others have given
“p hope,

Some beg with a
semblance of pride :
Soon I will be back.
witlht the rest of you.

5¢ill ofhers try +o
work for rmodey.

Others have real
falent:

The wan improvised
tiny voriafions,
enclosed in his own
universe..

i went on and on.The
longer I listened, the
harder I found it

1o leave,

7o be inside *":I‘,
MUSic : perhaps tis
a p/acﬁ:ll:?rc one
could fimlly
disappear,

Far more musierous
are those with
notiniag o d...

W7
)

/4 7
il

7
il

whulls of despair;
clothed in rags,
faces bruised,
bleeding.

/&)
A ////

~.

They shuffle througly
he streets as though
in chains,

They seent o be
everywhere fhe
Moment you fook
for theat.

o,

T s
(3 5
il = |




There are othess
focked inside
Mmadness —

~drable fo exit the
world that stands at
fhe Hiresirold of
fheiv bodies,

| Perhaps if he

7
1

a3l \ . ’ s
/ SCHINENIRS

stopped druwming,
the cify would
fall apart,

Baudelaive : I me
semble que je serais
towjours biew /4 ou
Je ne Suis pas.

Yi¢ seems fo me that

L will always be
hagpy in !"L—p]‘c.g,

where I amt pot.”

nie PIAD
AP

% 130w
wir

Or, More bluntly s
Wherever I ane not
is the place where
Z am myself.

JI (I SNEL

3

|

I

-

.Iig_j‘,:j ——
||,ﬂ:¥ =

\ 'L TTLITIY L TRLLCT o
. T
=y
\
f
! X
I L)
[ - . N
[l "',/ﬁ:‘
- o=
BUEA .o
.
y Sramd
Pr,
E

WITHOUT EVEN KNOW-
ING 1T, HE RAD COME
TO A DECISION.

THE BUSY SIGNAL HAD |
NOT BEEN ARBITRARY...

i
[




A 516N TELLING HIM
THAT HE {ouLb Kot
BREAK KI5 CONMECTION
WITH THE CASE.

HE HAD TRIED TO CONTACT].

—

” o
'\
( b

+BUT THE FATES HAD
VIRGINIA STILLMAN TO NOT ALLOWED T,
TELL HER THAT HE WAS

THRO UGHes

RECGRURA

‘.11‘

D

Hi5 JOB WAS TO

PROTECT PETER.

WHAT DID (T MATTER IF HE COULDN'T CONTACT
VIRGINIA, AS LONG A% HE PID M5 Jog?
S |- e R

a'.;"l ‘._“ '
2 1

‘\a

}\'T’J
N

>

FROM NOW DN, IT WOULD BE IMPOSSIBLE FOR
STILLMAN TD COME NEAR PETER WITHOUT
RUINN KNOWING 1T,

r - 1
'..I,l .
,-:17?' ol

il

A LONG TIME PASSED. WEEKS, PERHAPS MONTHS,

The account of
Hra -— this perioed is

| less full than
the suthor
would have
1liked.

| PR

| e/

Facts are scarce, and even the
notebook, which has provided much
information, is suspect.

Ty T E
XA

We cannot say
for certain
what happened
to Quinn dur-
ing this
perlod.

For it 1s at this point In the story that he began to lose

— , his grip,
i EQ)
.5 i
== —— e ———————
J ]




NO ONE LEFT OR ENTERED
THE BUILDING WITHOUT
HI5 SEEING IT.

HE FI6URED THAT
VIRGINIA AND PETER.

IN ADAPTING TO THIS
NEW LIFE ; QUIRN'S FIRST
PROBLEM WA5 FOOD.

- BLCAUSE UTMOST VISLLENCE WAL REQUIRED, HE

E WIS PO5T, -

GUINN CHOSE TD DO His
SHOPPING BETWEEN
3:30 AND 430 AM

HE ATE LITTLE, AND HE DIPN'T WANT TO THAT MEANT THE CASE,
FOUND HE NEEDED LESS | |5TARVE HIMSELF, HE JUST | | AND HOW TD MAKE Hi5
AND LESS AS TIME WANTED TO LONCENTRATE| | LAST THREE HUNDRED
WENT ON. ON THE THINGS TRAT DOLLARS LAGT A5 LONG
CONCERNED HIM. As T LOULD.

&

108

Hib SECOND PROBLEM |
WAS SLEEP

HE DECIDED TO LIMIT HIMSELF To THREE 0R.
FOUR HOURS A DAY, PISTRIBUTED 50 AS TD MIss
AS LITTLE AS POSSIBLE .

TO TAKE SHORT NAYS,

‘ HE TRIEDP TO TRAIN HIMSELF

HE WAS HELPED BY
NEARBY CHURCH BELLS
RINGING EVERY

FIFTEEN MINUTES.

EVENTUALLY HE HAD
TROUBLE DISTINGUISHING
THE LLOCE FROM HIS
OWN PULSE.

WHEN HE WAS NOT DEAD TIRED.

THERE WAS NEVER A MOMENT

I'1] -—““




EVERY NOW AND THEN
IT RAINED.

THEN QUINN wWolLD
FOR PROTECTION.

CLME INTD A DUMPSTER

THE SMELL WAS
OVERPOWERING.

STILL KEEP AN ENE ON
THE BULLDING.

i

/

g |

PUT THERE WAS A GAP HE EMPTIED HUS A5 FOR W15 BOWELS, HE
THROUEH WHICH HE BLADDER N A FAR WENT INSIDE THE
LOULD BREATHE AND CORNER OF THE ALLEY., DUMPATER.,

HOW HE MANAGED TD
KEEP HIMSELF HIDDEN
15 A MYSTERY,

BUT {T 5EEM5 THAT NO
ONE DISCOVERED WIM.

Ed

g

1T WAS AS TROUGH HE
HAD MELTED INTO THE
WALLS OF THE CITY,

QUINN HAD ALWAYS
THOUGHT OF HIMSELF

THERE WAS PLENTY OF
NEWSPAPER TO WIPE
HIMLELF WITH,

HE LEARNED T0 DD WITHOUT,

y—vyn e

AS A MAN WHD LIKED
T0 BE ALONE.

NOW HE BEGAN TO
UNDERATAND THE TRUE

NATURE OF S0LITUDE.

AND OF ONE THING HE
HAD NO DOUBT ¢ HE
WAS FALLING.

[AND tF HE W FALLING,
HOW COULD HE CATCH
HIMSELF A5 WELLY

WAS [T POSHIBLE TO BE
AT THE TOP AND THE
EOTTOM AT THE

SAME TIME?
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HE SPENT MANY HOURS
LOOKING UP AT THE 5KY,
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ABOVE ALL, IT WAS
MEVER. STILL,

¥

QUINN SPENT MANY
AFTERNOONS STUDY INg
THE CLOUDS.

THE WIDE RANGE OF

GEAYS HAD TO BE
INVESTIGATED,
MEASURED, DECITHERED.

THE SPECTRUM OF
VARIABLES WAS

{MMENSE,

ONE BY ONE, ALL WEATHERS
PASSED OVER Hi5 HEAD,

SEEING A STAR HE
WONDERED IF (T HAD
NOT BURNED OuT
LONG ApO.

[ 45TILLMAN DID NOT

T H
w Ul

al
|

QUINN'S MONEY RAN
OUT AT LASLT.

IT WAS S0ME TIME N
MID-AUGUST.

e

HE WAS CERTAIN THAT
MONEY HAD ARRAVED
FOR HIM.
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IT WAS JUST A MATTER
OF GOING TO KIS POST
OFFILE BOX.

HE CouLD BE BACK IN
A FEW HOURS,

WE WILL NEVER KNOW THE|
AGONIES HE SUFFERED AT

i
i
L]

13

HAYING TO LEAVE H15 5P0T,
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HE HAD BEGUN HI5 VIEIL,

d FOR THE FIRGT TIME SINCE
QUINN 5AW HIMBELE,
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HE WAS ANOTHER.
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IT WAS NEITHER

BETTER NOR WORSE.
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HE WAS NEITHER 5HOCKED NoR.
WﬁM’POINfEb,N\EﬂEH FASCINATED.

Y TimeamhwNNRRR Ty

HI5 LEGS WERE WEAK.

CONSERNE HIb STRERETH,..

IN THIS WAY HE COULD

1 AND DOWN FROM

THE CURB.

IN A MATTER. OF MONTHS HE
HAD BECOME SOMEONE ELSE.

bt

0‘.’\.\

HE SHUFFLED ALONG,
BARELY LIFTING HIS EEET,

WITHOUT MONET ENOUGH

FOR, THE BUS HE BEGAN

BEFORE EACH

STEP UP. ..

HE HAD T0 5TOP EVERY
NOW AND THEN TO

CATCH HI5 BREATH.

o FOR THE CORNERS WHERE
HE HAD TO BALAN(E

HIMSELF CAREFULLY .
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HE CRINGED TO THINK OF
THE TIME HE HAD LOAT.

HE COPLD RUN FOR A RUNDRED YEARS, AND 5TILL HE
WoULD ARRBIVE JUST A% THE DDORS WERE CLOSING -

A TELEPHONE REMINDED
JUST COLLECT THE CASH
FROM THE CHECK,

HIM OF AUSTER.
PERHAPS HE COULD

HE FELT THAT
HE woulb ALWAYS BE

NO MATTER. WHAT UE
TOO LATE.

Dip Now,

AT 96+ STREET, QUINN
| ENTERED CENTRAL PARK.

1T WAS THE FIRST UNBROKEN SLEEP

HE HAD HAD IN MONTHS.
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WHERE THE HELL
HAVE YOU BEENT

IVE CALLED YOU
A THOUSAND TIMES,

T'VE BEEN BUSY. WORK-

ING ON THE CASE.

I WANT T0 COME fOR
THE MONEY NOW.

THE CHECK,
REMEMBER?

THE CHECK BOUNCEPD.
THAT'S WHY IVE BEEN
TRYING To CALL YOu,

I DON'T BELIEVE
You.

COME AND 5EE THE
LETTER FROM THE BANK.

BUT IT HARDLY
MATTERS Now,
DOES IT?

THE MONEY TO 60
ON WITH THE CASE.

‘ BUT (75 ALL
OVER.

STOP BEING MYSTERVOUS!
I DON'T KNOW WHAT

YOU'RE TALKING ABOUT!

\Y

DON'T Yol READ THE
NEWSPAPERS 7

NEWSPAPERS?
GODPPAMIT, SAY
WHAT Yalr MEAN.
1 DON'T HAVE

STILLMAN JUMPED
OFF THE BROOKLYN
BRIDGE TWO AND A
HALF MONTHS AGO.

IT wWas
ALL OVER
THE PAFERS,
IT WAS YoUR
STILLAMAN, THE
PROFEALOR.

HE HUNE UP AND CALLED
VIRGINIA ATILLMAN,

THE NUMBER “wu
HAVE DIALED HRS BEEN
DISCONNELCTED

19




HE DECIPED 10 POST PONE
THINKING ABOUT IT.

THEN, PERHAPS, HE
WOULD BESIN TO THINK
ABOUT IT.

HE WOULD RETURN TO
Hi5 APARTMENT AND TAKE
A HOT BATH.

T g—

Cirg P 220, ¥ ~
Vi oy,
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HI5 DESK WAS GONE, Hi5 BOOKS WERE GONE , THE
CHILD DRAWINGS OF HiL DEAD 50N WERE GONE.
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I'VE BEEN LIVING HERE
FOR A MONTH. (TS MY
APARTMENT,

BUT I HAVE
THE KEY. DOESN'T
THAT CONVINCE You?




THERE ARE HUNDREDS

OF WAYS You (ouULD HAVE
(oT THAT KeY.

i 7 5 El' [
1L ‘
el Y

DIDN'T THEY
TELL YoU SOMEONE
WAS LIVING HEREZ

THEY SAID A WRITER.
BUT KE DISAPPEARED:

THATS me!

I'M THE WRITER!

YOUP! 1VE NEVER SEEN
A BIGGER MESS IN
MY LIFE.

L'VE HAD S0ME...
PIFFICOLTIES LATELY: 4

Bur 175 oNLY [
TEMPORARY,

Do YOU REALIZE
WHAT THIS MEANSZ

FRANKLY,
L DON'
CARE.

MY PLACE
AND L WANT
You ouT. .

H15 APARTMENT WAS
GONE, HE WAS GONE,
EVERY THING WAS GONE,

[
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QUINN WAS NOT SURPRISED]
THAT THE FRONT DOOR AT
69th STREET OPENED

B | witHouT A KeY.

NOR. WAS HE SURPRISED
WHEN HE REACHED THE
ATILLMANS' APARTMENT...

122

ror THAT DOOR. SHOULD
BE OPEN AS WELL,
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IF 50, THEN SURELY THE | |NIGHT AND DAY WERE No

SUN WAS SHINING MORE THAN RELATIVE TERMS,

SOMEWHERE ELSE. IN -
CHINA, FOR EXAMPLE.

NN

WS IT NiGHT? AT ANY GIVEN MOMENT,
GHT?

IT WAS ALWAYS BOTH.

HE TRIED TO THINK ABouT 50 MANY THINGS WERE
THE LIFE HE HAD LIVED DISAPPEARING NOW, IT

BEFORE THE STORY BE(AN. WAS DIFFICULT 10 KEEP
TRACK OF THEM.

HE TRIED TD WORE
H15 WAY THROUGH
THE METS' LINEUP,
Po5ITION BY pPobiTIoN.

MOCKIE WILSON'S REAL NAME WAS
WILLIAM WIL5ON.

THE TWO WILLIAM WILAONS
CANCELLED EALH OTHER OUT.
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THE THOUGHT OF TURNING ON THE
LIGHT DID NOT APPEAL TO HIM.

FOR THE MOST PART,
K15 ENTRIES FROM THIS
PERIOD CONGISTED OF
MARGINAL QUESTIONS
CONCERNING THE
STILLAMN CASE.

WHY HAD HE TAKEN AJSTER'S
WORD THAT STILLMAN WAS
DEAD?

[...msrs» OF LIVING |
OUT THEIR ABVENTURES?

WHY HAD ie noT
BOTHERED To Look,
gggﬁc;\;&m?ms
ILLMANS,
ARREST IN 1969 7

HAD DON
\glll':{m’f NOT WRITTEN
BOOKS LIKE THE
OMES HE LOYED..

+

' U,

\O:

WAS THE GIRL IN Hig
APARTMENT THE

SAME AL TUE GIRL
IN GRAND CENTRAL?
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) EEMED THAT
%—Lé’g& WAS LESS
TIME TO EAT AND
WRITE .

HE BEGAN TO SKIP

Ut THE
MEALS S TINUED TO

THE CAsE
BEHIND, Ay
LONG.&DR/ g D HE No

WAS Fap

H
TO THiNk ABOUT 1

.. AND NOW [T5

MEANING HAD
BEEN LOST










At this point the Information
has run out,

I returned heme from my trip to
Africa in February., I called Auster
and he urged me to come over.

Auster explained to me what
little he knew about Quinn
and the case, He wanted my
advice about what to do.

I began to feel angry that
he had treated Quinn with
such indifference

I scolded him for not
having done something

He had been feeling gullity
and needed to unburden_

He sa1d that I was the only
person he could trust,

He had spent the last few
¥ months trying to track down
Quinn, but with no success,

I suggested that we take
a lock at the 3tillman g
apartment.

i !
Wo went upatairs and found the door
unlocked,

In a small room in the back
we found the notebook.

Auster handed it to me.,

The whole business had upset him so
rch that he was afraid to keep it.

He never wanted
to see it again.



As for Quinn, it ls impossible Ffor
me to say where he 13 now. I have
followed the notebook es closely es I
could, and any insccuracles should be
blamed on me., There were moments when
the text was difficult to decipher, but
I have done my best. The notebook, of
course, iz only half the story, as any
sensitive reader will understand. As
for Auster, I am convinced that he be-
haved badly throughout, If our frlend-
ghip has ended, he has only himself to
blame, As for me, my thoughts remain
with Quinn., He will be with me always.




Paul Auster's City of Glass is.
first volume in the New Yark Trilogy.
Mr. Vertigo is his most recent riovel,

An accomplished cartoonis
script writer, Paul Karasik served; as
' advisory editor for Raw Magazine:

£

David Mazzucchelli's own' store
appear in his award-wiming -Rubbe
Blanket comix magazine.

Area writer and editor. He; lsij%
author of the idea for this Neon;“;L:t
Noir Mlustrated series. B

Art Splegelman is curre d
ing on an illustrated adaptat ilé
the classic, decadent poem The gW' -

Party, by Joseph March, {





